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archive of Oliver A. I. Botar 383

16.2  Laszl6 Moholy-Nagy, Study for Neue Gravitation (New Gravitation), undated
[1920]. Collage and ink on paper, 59.5 x 46.5 cm. Diisseldorf, Museum
Kunstpalast, inv. no. K1956—43. Photo: Arthotek 384

16.3  Laszl6 Moholy-Nagy, “Die” Collage, undated [1920]. Collage on paper, 31 x 22
cm. New York, Villanueva Collection. Photo: from the archive of Oliver A. I.
Botar 387
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16.4  Laszl6 Moholy-Nagy, Europa Bild (Europe Picture), undated. Collage on paper,
35 x 20 cm. New York, Karl With Collection. Photo: from the archive of Oliver
A.I Botar 389

16.5  Laszlé Moholy-Nagy, Dada Collage, undated [c. 1920]. Ink and collage on
paper, 29.3 x 23.2 cm. Formerly London, Marlborough Fine Art Ltd.
Present whereabouts unknown. Photo: from the archive of Oliver A. 1.
Botar 390

16.6  Laszl6 Moholy-Nagy, Das grosse Rad (The Great Wheel), undated [1920]. Oil
on canvas, 100.1 x 79.9 cm. Eindhoven, Van Abbemuseum, inv. no. 1965.337.
Photo: from the archive of Oliver Botar. Used with permission 391

16.7  Laszl6 Moholy-Nagy, Ackerfelderbild (Tilled Fields Painting), undated [1920].
Oil on canvas, 64.5 x 75.5 cm. Vienna, Albertina Museum, long-term loan from
the Forberg Collection. Photo: Albertina Museum 393

16.8  Laszl6 Moholy-Nagy, F in Feld (F in Field), 1920. Gouache on paper with
collage elements applied, 22 x 17.7 cm. Private collection. Photo: from the
archive of Oliver A. 1. Botar 395

16.9  Laszlé Moholy-Nagy, Grosses Ackerfeldbild mit Konstruktion (Large Tilled
Field Painting with Construction), undated [1921]. Tempera on cardboard (?),
dimensions unknown. Whereabouts unknown. Photo: from the archive of
Oliver A. I. Botar 398

1610  Laszl6 Moholy-Nagy, Sketch for Aschengraben (Ash Ditches), undated [1920].
Charcoal on heavy cream paper, 42.1 x 52 cm. Rotterdam, Rijkscollectie voor
Nederlands Architekuur en Stedenbouw, Het nieuwe Instituut, inv. no. BKVE
t26. Photo: Het nieuwe Instituut 401

161 Laszlé Moholy-Nagy, Grosses Eisenbahnbild (Large Railway Painting), undated
[c.1921]. Oil on linen, 100 x 77 cm. Madrid, Museo Thyssen-Bornemisza,
inv. no. 1974.41. Photo: from the archive of Oliver A. I. Botar. Used with
permission 403

1612 Laszlé Moholy-Nagy, Eisenbahnbild (Railway Picture), undated [c. 1921].
Oil on canvas (?), dimensions unknown. Whereabouts unknown. Vintage
photograph: Paris, Fondation Le Corbusier, inv. no. A1-14-369. Photo: from the
archive of Oliver A. 1. Botar 404

1613  Laszlé Moholy-Nagy, Briicken (Bridges), dated 1920 [1921]. Oil on canvas,
94 x 71 cm. Saarbriicken, Saarland Museum, Stiftung Saarldndischer
Kulturbesitz, inv. no. N1 3750. Photo: Art Resource, New York 405

1614  Laszl6 Moholy-Nagy, Bild 19 (Picture 19), 1921. Oil on canvas, 111.8 x 92.7 cm.
Cambridge (MA), Harvard Art Museums — Busch-Reisinger Museum,
inv. no. BR53.44 (Gift of Sibyl Moholy-Nagy). Photo: Busch-Reisinger
Museum 406

1615  Laszl6 Moholy-Nagy, Magische Zahl (Magic Number), undated [c. 1920]. Ink,
chalk and mixed media with collage on paper, 38 x 24 cm. Private collection.
Photo: from the archive of Oliver A. I. Botar 408

Oliver A. I. Botar, Irina M. Denischenko, Ga&bor Dobdé, and Merse Pal Szeredi
- 9789004526747

Downloaded from Brill.com 03/08/2024 03:41:06PM

via free access



XVIIT ILLUSTRATIONS

1616  Laszl6 Moholy-Nagy, Posit, undated [ca. 1920]. Ink, watercolour and mixed
media on paper, dimensions unknown. Whereabouts unknown. Photo: from
the archive of Oliver A. I. Botar 408

1617  Laszlé Moholy-Nagy, I K 33, undated [1921]. Collage and watercolour on paper,
33.5 x 23.5 cm. Dedication: “Kéllai Ernének szeretettel” (To Erné Kallai with
affection). Berlin, Staatliche Museen zu Berlin, Kupferstichkabinett, inv. no.
NG 31/62. Photo: Art Resource, New York 4u1

1618  Laszl6 Moholy-Nagy, Perpe, undated [1921]. Gouache on paper, 60 x 50 cm.
Private collection. Photo: from the archive of Oliver A. I. Botar 415

1619  Laszl6 Moholy-Nagy, R Collage, undated [1921]. Watercolour and
collage on paper, 62.3 x 46.5 cm. Private collection. Photo: from the archive of
Oliver A. I. Botar 416

16.20  Laszlé Moholy-Nagy, N - Bewegung (N — Movement), undated [1921]. Ink,
watercolour and collage on paper, 58.5 x 43 cm. Whereabouts unknown.
Photo: from the archive of Oliver A. . Botar 417

16.21  Laszlé Moholy-Nagy, & — Rampe (h — Ramp), undated [1921]. Pen, ink and
watercolour on paper, 48 x 36.2 cm. Belgrade, National Museum of Serbia, inv.
no. 1312. Photo: from the archive of Oliver A. I. Botar 418

16.22  Laszlé Moholy-Nagy, D (D — Composition), undated [1921]. Gouache and
ink on collage on paper, 49.5 x 35 cm. Dedication: “Fiir Hannah Héch” (For
Hannah Héch). Norwich, University of East Anglia Collection of Abstract and
Constructivist Art, Sainsbury Centre for Visual Arts, inv. no. 31211.
Photo: Sainsbury Centre for Visual Arts 419

16.23  Laszl6 Moholy-Nagy, E Bild (E Picture), undated [1921]. Oil and graphite on
burlap, 66 x 51 cm. Whereabouts unknown. Photo: from the archive of Oliver
A.l.Botar 425

16.24  Laszl6 Moholy-Nagy, Relief H, undated [c. 1921], Mixed media on board,
dimensions unknown. Whereabouts unknown. Vintage copy photograph:
Ann Arbor, Moholy-Nagy Foundation. Photo: from the Archive of
Oliver A. I. Botar 426

17.1 18, vol. 1, no. 1, 1924. Budapest, Petéfi Literary Museum—Kassak Museum.
Photo: Pet6fi Literary Museum—Kassak Museum 445

18.1 Uj mitvészek kinyve (Book of New Artists). Eds. Lajos Kassak and Laszl6
Moholy-Nagy. Vienna: Julius Fischer Verlag, 1922. Cover page designed by
Lajos Kassak. Budapest, Pet6fi Literary Museum—Kassak Museum. Photo:
Pet6fi Literary Museum—Kassak Museum 460

18.2  Buch neuer Kiinstler (Book of New Artists). Eds. Lajos Kassak and Laszlé
Moholy-Nagy. Vienna: Julius Fischer Verlag, 1922. Cover page designed by
Lajos Kassak. Budapest, Petéfi Literary Museum—Kassak Museum. Photo:
Pet6fi Literary Museum—-Kassdk Museum 462

Oliver A. I. Botar, Irina M. Denischenko, Ga&bor Dobdé, and Merse Pal Szeredi
- 9789004526747

Downloaded from Brill.com 03/08/2024 03:41:06PM

via free access



ILLUSTRATIONS XIX

18.3  Double-page spread from Uj mitvészek konyve (Book of New Artists):
Apollo racing car, Umberto Boccioni’s Painting, and a Dynamo.
Budapest, Pet6fi Literary Museum—Kassak Museum. Photo: Petdfi Literary
Museum-Kassdk Museum 466

18.4  Double-page spread from Uj mitvészek kinyve (Book of New Artists): An
Electric Fan, and Artworks by Erich Buchholz and Lajos Kudlak. Budapest,
Petd6fi Literary Museum—Kassak Museum. Photo: Petéfi Literary Museum—
Kassdk Museum 467

18.5  Double-page spread from Uj mivészek konyve (Book of New Artists): A
Bridge Over the Vistula, and Artworks by Kazimir Malevich and El Lissitzky.
Budapest, Petdfi Literary Museum—Kassak Museum. Photo: Pet6fi Literary
Museum-Kassak Museum 469

18.6  Lajos Kassak’s Manuscript, undated [1921/1922]. Budapest, Pet6fi Literary
Museum-Kassak Museum, inv. no. KM-an. 234/2. Photo: Petéfi Literary
Museum—Kassak Museum 471

18.7  Lajos Kassak’s Manuscript, undated [1921/1922]. Budapest, Pet6fi Literary
Museum-Kassak Museum, inv. no. KM-an. 234/1. Photo: Pet6fi Literary
Museum-Kassdk Museum 473

18.8  Double-page spread from Uj mitvészek konyve (Book of New Artists):
Artworks by Hans Richter and Viking Eggeling. Budapest, Petdfi Literary
Museum-Kassak Museum. Photo: Pet6fi Literary Museum—Kassak
Museum 476

18.9  Table of Contents of Uj mifvészek kinyve (Book of New Artists). Budapest,
Pet6fi Literary Museum—Kassdk Museum. Photo: Petdfi Literary Museum-—
Kassak Museum 479

211 Unknown photographer, Portrait of Emil Szittya, c. 1900. Photograph, 10.5 x 6
cm. Note on the verso: “Szittya. Le poéte vagabond a 20 ans”. Paris, Librairie
Hutin. Photo: Zoltan Foldvéari 561

21.2  Laszlé Moholy-Nagy, Caricature of Emil Szittya in Café New York, 1918.
Pencil on postcard, 13.9x9 cm. Private collection. Photo: Ani Rivera / Salgo
Trust for Education 562

21.3 Der Mistral, vol. 1, no. 1, 1915. Budapest, Pet6fi Literary Museum—Kassak
Museum. Photo: Petéfi Literary Museum—Kassak Museum 565

21.4  Member list of the Institut franco-allemand pour la reconciliation
(French-German Society of Reconciliation), Paris, 1913. Private collection.
Photo: Gyorgy Dardnyi 578

231 Sandor Bortnyik, Az 1fj Addm (The New Adam), 1924. Oil on canvas, 48 x 38
cm. Budapest, Museum of Fine Arts — Hungarian National Gallery, inv. no.
64.85 T. Photo: Museum of Fine Arts—Hungarian National Gallery.
© HUNGART 2023 601

Oliver A. I. Botar, Irina M. Denischenko, Ga&bor Dobdé, and Merse Pal Szeredi
- 9789004526747

Downloaded from Brill.com 03/08/2024 03:41:06PM

via free access



XX ILLUSTRATIONS

23.2  Sandor Bortnyik, Az ) Eva (The New Eve), 1926, Oil on canvas, 49 x 39 cm.
Budapest, Museum of Fine Arts — Hungarian National Gallery, inv. no. 64.86
T. Photo: Museum of Fine Arts—Hungarian National Gallery. © HUNGART
2023 602

23.3  Kurt Schmidt, Stage Design for the Mechanische Ballett (Mechanical Ballet),
1923. Oskar Schlemmer, Laszl6 Moholy-Nagy, and Farkas Molnar. Die Biihne
am Bauhaus. Miinchen: Albert Langen Verlag, 1925. Budapest, Petdfi Literary
Museum-Kassak Museum. Photo: Pet6fi Literary Museum—Kassak
Museum 606

23.4  Hans Richter, Abstract Film-Still. Ma, vol. 8, no. 5-6, 1923. Budapest, Petéfi
Literary Museum-Kassak Museum. Photo: Petéfi Literary Museum—Kassak
Museum 607

23.5  Laszl Moholy-Nagy, Uvegarchitektiira (Glass Architecture). Ma, vol. 7,
no. 5-6, 1922. Budapest, Pet6fi Literary Museum—Kassak Museum. Photo:
Pet6fi Literary Museum—Kassdk Museum 609

23.6  El Lissitzky, Proun 19, 1919. De Stijl, vol. 5, no. 6, 1922. Photo: International
Advertising and Design Database 610

23.7  Karl Peter Rohl, Zusammenstof3 des natiirlichen und mechanischen
Menschen in Weimar (Meeting of the Natural and Mechanical Man in
Weimar). Mécano, vol. 1, no. 2 (Blue), 1922. Photo: International Advertising
and Design Database 612

23.8  Stage Photo from the 1924 Budapest show of Karel Capek’s R.U.R. Szinhdzi
Elet, vol. 14, no. 8, 1924. Budapest, Petéfi Literary Museum—Kassak Museum.
Photo: Pet6fi Literary Museum—Kassak Museum 614

23.9  Sandor Bortnyik, Two Photomontages from the Zild Szamdr Album (Green
Donkey Album). Uj Fild, vol. 1, no. 1,1927. Budapest, Pet4fi Literary Museum-—
Kassak Museum. Photo: Pet6fi Literary Museum—Kassak Museum 615

2310 George Grosz, Der neue Mensch (The New Man), 1920.
Watercolour on paper, 50.8 x 34.6 cm. Private collection. Photo: Christie’s
Images/Bridgeman Images. © HUNGART 2023 617
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Sdra Bagdi

has been working at the Kassak Museum—Petéfi Literary Museum since 2021 as
junior research fellow in the framework of the research project “Digital Critical
Edition of the Correspondence of Lajos Kassak and Jolan Simon between 1909
and 1928, and New Perspectives for Modernism Studies” (0OTKA FK-139325). At
the Kassak Museum she co-curated the exhibition Wonderful Story? An Avant-
Garde Artist Couple: Erzsi Ujvdri and Sdndor Barta in 2022. She received an
MA from the Department of Art History of E6tvos Lorand University in 2018
and completed her MA studies in Aesthetics at the same university in 2019.
Currently she is a PhD student in Budapest, partially pursuing her research at
the University of Hamburg as a German Academic Exchange Service (DAAD)
scholarship holder. Her research areas include workers’ culture between the
two world wars, primitivism and the history of left-wing ideas.

Imre Jozsef Baldzs

is Associate Professor at the Department of Hungarian Literature at Babes-
Bolyai University, Cluj, Romania; research fellow at the Lucian Blaga Univer-
sity of Sibiu; and editor of the cultural review Korunk since 1999. His major
publications include Az avantgdrd az erdélyi magyar irodalomban (The Avant-
garde in Transylvanian Hungarian Literature, 2006; Romanian translation by
Kocsis Francisko, 2009); Avant-garde and Representations of Communism in
Hungarian Literature from Romania (2009); A sziirrealizmus torténete a ma-
gyar irodalmi mezdben (The History of Surrealism in the Hungarian Literary
Field, 2021). He is also the author of book chapters and articles on Surrealism
in English, French, German and Italian.

Alexandru Bar
is a Research Associate in the Department of History of Art at the University of
York. His work is trans-disciplinary and trans-national, combining art history,
cultural history, and Jewish studies. He earned his MA at Tel Aviv University in
Israel (on a Masa scholarship) and his PhD at the University of Leeds in the
United Kingdom (on an Arts and Humanities Research Council-funded schol-
arship with the project “Performing Jewish Archives”). His research explores
the rarely examined relationship between Tristan Tzara and Marcel Janco,
their thinking and language. He seeks a renewed consideration of the sym-
bolic substance of Tzara’s and Janco’s Jewish experience and the role it played
in defining their national identity. His most recent research project provides
an original account of the life and creative endeavours of Marcel Janco after

Oliver A. I. Botar, Irina M. Denischenko, Ga&bor Dobdé, and Merse Pal Szeredi
- 9789004526747

Downloaded from Brill.com 03/08/2024 03:41:06PM

via free access



XXII NOTES ON CONTRIBUTORS

1940, with the aim of creating a more comprehensive understanding of Janco’s
Jewish identity and the influence of suffering and disillusionment on his intro-
spective exploration of art.

Hubertvan den Berg

is Professor of Literary Studies in the Department of Dutch Studies at Palacky
University in Olomouc, Czech Republic. Among his book publications are
Metzler Avantgarde Lexikon (ed. with W. Fahnders 2009), A Cultural History of
the Avant-Garde in the Nordic Countries 1900-1925 (ed. with I. Hautamaki et al.
2012), Transnationality, Internationalism and Nationhood: European Avant-
Garde in the First Half of the Twentieth Century (ed. with L. Gluchowska 2013)
and Dada. Een geschiedenis (2016).

Giinter Berghaus

is a Senior Research Fellow at the University of Bristol and has been Guest
Professor at Brown University, Providence, Rhode Island, and the State Uni-
versity of Rio de Janeiro. He has been principal organiser of several interna-
tional conferences and has held research awards from the Polish Academy of
Sciences, the German Research Foundation, the Italian Ministry of Culture,
the British Academy and the Brazilian Ministry of Education. He has published
over twenty books on various aspects of theatre and performance studies, art
history and cultural politics. His works have been translated into Chinese,
French, Georgian, German, Hungarian, Italian, Japanese, Polish, Portuguese,
Russian and Spanish. He currently serves as general editor of the International
Yearbook of Futurism Studies, Handbook of International Futurism and of Inter-
national Futurism 1945-2015: A Bibliographic Handbook.

Oliver A. 1. Botar

is Professor of Art History and Associate Director at the School of Art, Univer-
sity of Manitoba in Winnipeg, Canada. His PhD (Toronto) was on Biomorphic
Modernism and Biocentrism. The nexus of Biocentrism-Modernism, the Hun-
garian avant-garde, Laszl6 Moholy-Nagy, Canadian Modernism and the origins
of new media art have been his research focuses. He has lectured, published
and curated exhibitions in Canada, the US, Europe and Japan. He is author of
Technical Detours: The Early Moholy-Nagy Reconsidered (2006) and Sensing the
Future: Moholy-Nagy, Media and the Arts (2014), as well as numerous articles,
book chapters and exhibition catalogues. He is co-editor of Biocentrism and
Modernism (with Isabel Wiinsche, 2011).

Alexandra Chiriac
is an art historian specialising in histories of twentieth-century Modernism,

with a focus on design and performance. During 2020—22, she was a Leonard A.
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Lauder Fellow in the Leonard A. Lauder Research Centre for Modern Art at the
Metropolitan Museum of Art, New York. She holds a PhD from the University of
St Andrews and her research has been supported by numerous organisations,
such the Arts and Humanities Research Council (UK) and the Hedda Sterne
Foundation (USA). Her first monograph, entitled Performing Modernism: A
Jewish Avant-Garde in Bucharest, was published open access by De Gruyter in
2022. She has been invited to present her research at numerous institutions,
including Columbia University (USA), Masaryk University (Czechia), the A. L.
Cuza University (Romania), the Romanian National Art Museum, and the Yid-
dishland Pavilion at the 2022 Venice Biennale.

Krisztina Zsdfia Csaba

is an MA art historian, who received her degree from the Department of Art
History of the E6tvos Lorand University, Budapest, and who also studied at the
University of Vienna and at the Free University of Berlin. She has completed
an internship at the Museum Ludwig in Kéln and worked as a research assis-
tant at the Kassdk Museum in Budapest. Her BA thesis concerned the Book of
New Artists (1922), an avant-garde anthology edited by Lajos Kassak and Laszl6
Moholy-Nagy, while her MA thesis is entitled “Dada and Constructivism in East
Central Europe in the Early 1920s”. Currently she is researching the relation
between Dada and Constructivism.

Irina M. Denischenko

is an Assistant Professor in the Department of Slavic Languages and the Wom-
en’s and Gender Studies Program at Georgetown University. She received her
PhD from Columbia University in 2018. Her work focuses on twentieth-century
literature and visual art — especially the avant-garde — on critical theory, and
on women’s contributions to avant-garde and Modernist aesthetics in Cen-
tral and Eastern Europe, including Russia. She has written on Czech Poetist
image poetry, Mikhail Bakhtin’s aesthetics and epistemology, theories of the
avant-garde, and the experimental cinema of Kira Muratova and Renata Lit-
vinova, among other topics. She is currently completing her book manuscript
Lyrical Nomadism, which examines the democratic potential of Vladimir Ma-
yakovsky’s poetry and its legacies against theories of the novel and feminist-
posthumanist thought, as well as a volume of new Bakhtin translations (with
Alexander Spektor).

Iulia Dondorici
is a postdoctoral researcher in Romance Studies. She holds a PhD in Romanian
Literary Studies from Humboldt-Universitét zu Berlin. Her current research in-
terests are: French and francophone avant-garde movements in the first half
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Surrealism, literary multilingualism, as well as the elaboration of a transna-
tional history of the avant-garde movements. Her published works include Den
Korper schreiben: Poetiken des Korpers in der Prosa der rumdnischen Moderne
(2017), the edited volume Rumdnien heute (2011), and Ost und West in der Ro-
mania / Entre Est et Ouest. Globale und regionale Vernetzungen der rumdnischen
Literaturen / Interconnexions globales et régionales des littératures roumaines
(with Romanita Constantinescu, 2023). She is currently working on a book on
Céline Arnauld.

Gabor Dobo

has been a research fellow at the Kassadk Museum since 2015. He focuses on
Modernist periodicals of the interwar period, with a special emphasis on the
East and Central European region. Currently, he is the principal investigator of
the research project “Digital Critical Edition of the Correspondence of Lajos
Kassak and Jolan Simon between 1909 and 1928, and New Perspectives for Mod-
ernism Studies” (OTKA FK-139325). He is a committee member of the European
Society for Periodical Research (ESPRit), and was the co-organizer of the 10th
ESPRit conference in Budapest. In 2022, he was a Fulbright visiting scholar at
the Harriman Institute of Columbia University in New York City. Previously, he
studied at universities in Budapest (MA degree, 2011, PhD, 2018), Florence (MA
degree, 2011), and Angers (visiting PhD student, spring semester 2014).

Gyorgyi Foldes

is a PhD literary historian and critic. She works at the Literary Institute of the
Research Centre for the Humanities and is editor-in-chief of Helikon, a jour-
nal of Cultural and Literary Studies. Her fields of research are nineteenth- and
twentieth-century French literature, modern and contemporary Hungarian
literature, the avant-garde, gender and theories of the body. She has published
books on the anti-Impressionism of the Hungarian avant-garde in the 1910s:
Hadiizenet minden impresszionizmusnak (A Declaration of W ar on Impres-
sionism, 2006); on the symbolic poetics of classical modernism: Textus, szim-
bélum, allegoria (Textus, Symbol, Allegory, 2012); as well as on representations
of the body and the “Other” in literature: Test-szoveg-test (Body-Text-Body,
2018). In 2021, she published two volumes of essays. The first concerns women
writers in the Hungarian avant-garde: Akit “nem ldtni az erddben”: Avantgard
néirck nemszetkizi és magyar vetiiletben (The One “Not Seen in the Woods”:
Avant-garde Women Writers in International and Hungarian Perspectives);
the second highlights transnational ideas in historical and neo-avant-gardes:
Avantgdrd anziksz: Transznaciondlis elvek és gyakorlatok az avantgdrd és neo-
avantgdrd miivészetben (Avant-garde Anzix: Transnational Ideas and Practices
in Avant-garde and Neo-avant-garde Art).
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Meghan Forbes

works as a researcher, curator, translator, and gardener. She is currently prepar-
ing her first book manuscript on the Czechoslovak avant-garde and technolo-
gies of print, and a second monograph on the full life of Mira Holzbachova.
Previously, she was Postdoctoral Fellow in the Leonard A. Lauder Research
Center for Modern Art, c-MAP (Contemporary and Modern Art Perspectives)
Fellow at MoMA for Central and Eastern Europe, and Czech Lecturer at the
University of Texas at Austin. She is the sole editor of International Perspec-
tives on Publishing Platforms: Image, Object, Text (Routledge, 2019) as well as
co-curator of Lucia Moholy: Exposures (Kunsthalle Prague, opening May 2024)
and BAUHAUS«VKhUTEMAS: Intersecting Parallels (Museum of Modern Art,
2018). Forbes holds a PhD from the University of Michigan, Ann Arbor.

Eva Forgdcs

is an art historian, critic, curator and Adjunct Professor of Art History at
Art Center College of Design in Pasadena, California. She was curator at the
Hungarian Museum of Decorative Arts, Professor of Art History at the Laszld
Moholy-Nagy University and has taught at the E6tvos Lorand University, De-
partment of Aesthetics in her native Budapest. She was Visiting Professor at
University College Los Angeles, the College of Santa Fe, and at oT1s College of
Art and Design, Los Angeles. She was co-curator (with Nancy Perloff) of Monu-
ments of the Future: Designs by El Lissitzky at the Getty Research Institute in
1998. She served as book review editor for Centropa, a New York-based schol-
arly journal of Central European art (2001—2015). Her books include Hungarian
Art: Confrontation and Revival in the Modern Movement (2016), The Bauhaus
Idea and Bauhaus Politics (1995), the co-edited volume Between Worlds: A Sour-
cebook of Central European Avant-Gardes (with Timothy O. Benson, 2002),
Miivészet veszélyes csillagzat alatt (Art under Dangerous Constellation), a
selection of the writings of Ernst Kallai (1982), several monographs and two
volumes of essays. She has widely published essays and reviews in journals,
edited volumes, and catalogues.

Judit Galdcz
graduated from the Eotvos Lorand University in Art History in 2011, and re-
ceived her MA in Central European History from the Central European Univer-
sity in 2014. Currently, she is a PhD student at the Art History Doctoral Program
of E6tvos Lorand University. The topic of her dissertation is Janos Macza and
the history of Hungarian avant-garde theatre from 1915 to 1926. Her research in-
terest includes the history of Hungarian avant-garde theatre between the two
world wars, with a focus on the theatrical movements of East-Central Europe.
Currently, she is an archivist at the Museum of Fine Arts — Central European
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Research Institute for Art History, Archive and Documentation Centre in
Budapest.

Magdolna Gucsa

is a PhD art historian. Her research focuses on avant-garde movements of the
first half of the twentieth century. She is mainly interested in the politics of
artistic practices (creation, collection, criticism and institutionalisation) con-
sidered as “avant-garde” in its broad sense. In her PhD thesis, she examines
how French and foreign art critics’ political arguments in favour of immigrant
artistes gathered under the name Ecole de Paris are crystallised in and trans-
formed into aesthetic categories, via the principal example of Emil Szittya. Her
latest publications concern the avant-garde artist’'s vagabondage as a déclassé,
but emancipatory version of the grand tour, and its social, legal and cultural
circumstances, as well as dreams induced by atrocity as sources of art.

Jasna Jovanov
is a full- time professor at the EDUCONS University, Sremska Kamenica, Serbia.
Her research focuses on Serbian art history and fine art theory, highlighting
some of the most crucial moments, such as confrontation between Serbian and
European art of the twentieth century, aspects of Modernism, as well as avant-
garde art practice. Her research has produced a large number of museum ex-
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