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Budapest, Petőfi Literary Museum–Kassák Museum. Photo: Petőfi Literary 
Museum–Kassák Museum 318

13.8  Stage photos of the Green Donkey Theatre’s performance of Jean Cocteau’s 
The Wedding on the Eiffel Tower. Ma Este, 2 April 1925. Budapest, Petőfi 
Literary Museum–Kassák Museum. Photo: Petőfi Literary Museum–Kassák 
Museum 318

14.1  Revolution, vol. 1, no. 1, 1913. Photo: International Dada Archive – University of 
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14.2  An advert in the Berlin press for a performance by Emmy Hennings as 
a  “Danish Futurist”. Berliner Zeitung am Mittag, May 1912. Photo: Günter 
Berghaus 338

14.3  Tristan Tzara, Dada soulève tout. Paris: Au Sans pareil, 1921, distributed during 
Marinetti’s lecture at the Théâtre de I’Œuvre on his latest Tactilist  
experiments. Photo: Locus Solus Rare Books / James Goldwasser 345

15.1  Unknown photographer, Portrait of Lajos Kassák, 1922. Photograph, 8.5 × 6 
cm. Budapest, Petőfi Literary Museum, inv. no. F.1112 Photo: Petőfi Literary  
Museum 355

16.1  László Moholy-Nagy, Neue Gravitation (New Gravitation), undated [1920].  
Oil on canvas, 93.5 × 74 cm. New York, Villanueva Collection. Photo: from the 
archive of Oliver A. I. Botar 383

16.2  László Moholy-Nagy, Study for Neue Gravitation (New Gravitation), undated  
[1920]. Collage and ink on paper, 59.5 × 46.5 cm. Düsseldorf, Museum 
 Kunstpalast, inv. no. K 1956–43. Photo: Arthotek 384

16.3  László Moholy-Nagy, “Die” Collage, undated [1920]. Collage on paper,  31 × 22 
cm. New York, Villanueva Collection. Photo: from the archive of Oliver A. I. 
Botar 387
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16.4  László Moholy-Nagy, Europa Bild (Europe Picture), undated. Collage on paper, 
35 × 20 cm. New York, Karl With Collection. Photo: from the archive of Oliver 
A. I. Botar 389

16.5  László Moholy-Nagy, Dada Collage, undated [c. 1920]. Ink and collage on 
paper, 29.3 × 23.2 cm. Formerly London, Marlborough Fine Art Ltd.  
Present whereabouts unknown. Photo: from the archive of Oliver A. I. 
Botar 390
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16.8  László Moholy-Nagy, F in Feld (F in Field), 1920. Gouache on paper with  
collage elements applied, 22 × 17.7 cm. Private collection. Photo: from the 
archive of Oliver A. I. Botar 395

16.9  László Moholy-Nagy, Grosses Ackerfeldbild mit Konstruktion (Large Tilled  
Field Painting with Construction), undated [1921]. Tempera on cardboard (?), 
dimensions unknown. Whereabouts unknown. Photo: from the archive of 
Oliver A. I. Botar 398

16.10  László Moholy-Nagy, Sketch for Aschengraben (Ash Ditches), undated [1920]. 
Charcoal on heavy cream paper, 42.1 × 52 cm. Rotterdam, Rijkscollectie voor 
Nederlands Architekuur en Stedenbouw, Het nieuwe Instituut, inv. no. BKVE 
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16.11  László Moholy-Nagy, Grosses Eisenbahnbild (Large Railway Painting), undated 
[c. 1921]. Oil on linen, 100 × 77 cm. Madrid, Museo Thyssen-Bornemisza, 
inv. no. 1974.41. Photo: from the archive of Oliver A. I. Botar. Used with 
 permission 403
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Oil on canvas (?), dimensions unknown. Whereabouts unknown. Vintage 
photograph: Paris, Fondation Le Corbusier, inv. no. A1-14-369. Photo: from the 
archive of Oliver A. I. Botar 404

16.13  László Moholy-Nagy, Brücken (Bridges), dated 1920 [1921]. Oil on canvas,  
94 × 71 cm. Saarbrücken, Saarland Museum, Stiftung Saarländischer  
Kulturbesitz, inv. no. NI 3750. Photo: Art Resource, New York 405

16.14  László Moholy-Nagy, Bild 19 (Picture 19), 1921. Oil on canvas, 111.8 × 92.7 cm. 
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inv. no. BR53.44 (Gift of Sibyl Moholy-Nagy). Photo: Busch-Reisinger  
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16.15  László Moholy-Nagy, Magische Zahl (Magic Number), undated [c. 1920]. Ink, 
chalk and mixed media with collage on paper, 38 × 24 cm. Private collection. 
Photo: from the archive of Oliver A. I. Botar 408
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16.16  László Moholy-Nagy, Posit, undated [ca. 1920]. Ink, watercolour and mixed 
media on paper, dimensions unknown. Whereabouts unknown. Photo: from 
the archive of Oliver A. I. Botar 408

16.17  László Moholy-Nagy, I K 33, undated [1921]. Collage and watercolour on paper, 
33.5 × 23.5 cm. Dedication: “Kállai Ernőnek szeretettel” (To Ernő Kállai with 
affection). Berlin, Staatliche Museen zu Berlin, Kupferstichkabinett, inv. no. 
NG 31/62. Photo: Art Resource, New York 411

16.18  László Moholy-Nagy, Perpe, undated [1921]. Gouache on paper, 60 × 50 cm. 
Private collection. Photo: from the archive of Oliver A. I. Botar 415

16.19  László Moholy-Nagy, R Collage, undated [1921]. Watercolour and  
collage on paper, 62.3 × 46.5 cm. Private collection. Photo: from the archive of 
Oliver A. I. Botar 416

16.20  László Moholy-Nagy, N – Bewegung (N – Movement), undated [1921]. Ink, 
 watercolour and collage on paper, 58.5 × 43 cm. Whereabouts unknown. 
Photo: from the archive of Oliver A. I. Botar 417

16.21  László Moholy-Nagy, h – Rampe (h – Ramp), undated [1921]. Pen, ink and 
watercolour on paper, 48 × 36.2 cm. Belgrade, National Museum of Serbia, inv. 
no. 1312. Photo: from the archive of Oliver A. I. Botar 418

16.22  László Moholy-Nagy, D (D – Composition), undated [1921]. Gouache and 
ink on collage on paper, 49.5 × 35 cm. Dedication: “Für Hannah Höch” (For 
Hannah Höch). Norwich, University of East Anglia Collection of Abstract and 
 Constructivist Art, Sainsbury Centre for Visual Arts, inv. no. 31211.  
Photo: Sainsbury Centre for Visual Arts 419

16.23  László Moholy-Nagy, E Bild (E Picture), undated [1921]. Oil and graphite on 
burlap, 66 × 51 cm. Whereabouts unknown. Photo: from the archive of Oliver 
A. I. Botar 425
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18.1  Új művészek könyve (Book of New Artists). Eds. Lajos Kassák and László  
Moholy-Nagy. Vienna: Julius Fischer Verlag, 1922. Cover page designed by  
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18.2  Buch neuer Künstler (Book of New Artists). Eds. Lajos Kassák and László  
Moholy-Nagy. Vienna: Julius Fischer Verlag, 1922. Cover page designed by  
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18.3  Double-page spread from Új művészek könyve (Book of New Artists):  
Apollo racing car, Umberto Boccioni’s Painting, and a Dynamo.  
Budapest, Petőfi Literary Museum–Kassák Museum. Photo: Petőfi Literary 
Museum–Kassák Museum 466

18.4  Double-page spread from Új művészek könyve (Book of New Artists): An  
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Petőfi Literary Museum–Kassák Museum. Photo: Petőfi Literary Museum–
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18.5  Double-page spread from Új művészek könyve (Book of New Artists): A 
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18.6  Lajos Kassák’s Manuscript, undated [1921/1922]. Budapest, Petőfi Literary 
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18.7  Lajos Kassák’s Manuscript, undated [1921/1922]. Budapest, Petőfi  Literary 
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Museum–Kassák Museum. Photo: Petőfi Literary Museum–Kassák  
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18.9  Table of Contents of Új művészek könyve (Book of New Artists). Budapest, 
Petőfi Literary Museum–Kassák Museum. Photo: Petőfi Literary Museum–
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21.1  Unknown photographer, Portrait of Emil Szittya, c. 1900. Photograph, 10.5 × 6 
cm. Note on the verso: “Szittya. Le poéte vagabond à 20 ans”. Paris, Librairie 
Hutin. Photo: Zoltán Földvári 561
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21.4  Member list of the Institut franco-allemand pour la reconciliation 
(French-German Society of Reconciliation), Paris, 1913. Private collection. 
Photo: György Darányi 578

23.1  Sándor Bortnyik, Az új Ádám (The New Adam), 1924. Oil on canvas, 48 × 38 
cm. Budapest, Museum of Fine Arts – Hungarian National Gallery, inv. no. 
64.85 T. Photo: Museum of Fine Arts–Hungarian National Gallery.  
© HUNGART 2023 601

Oliver A. I. Botar, Irina M. Denischenko, Gábor Dobó, and Merse Pál Szeredi
- 9789004526747

Downloaded from Brill.com 03/08/2024 03:41:06PM
via free access



xx Illustrations

23.2  Sándor Bortnyik, Az új Éva (The New Eve), 1926, Oil on canvas, 49 × 39 cm. 
Budapest, Museum of Fine Arts – Hungarian National Gallery, inv. no. 64.86  
T. Photo: Museum of Fine Arts–Hungarian National Gallery. © HUNGART 
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23.3  Kurt Schmidt, Stage Design for the Mechanische Ballett (Mechanical Ballet), 
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